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ZARA DOLUKHANOVA o0/ Noro

MEZZO-SOPRANO ([1] - [z9])
The Moscow Chamber Orchestra

Conductor RUDOLF BARSHAI

Antonio Vivaldi (1678 — 1741)
Stabat Mater for contralto, strings and organ, RV 621 (abridged version)
1. Stabat Mater dolorosa. Largo
2. Cujus animam gementem. Adagissimo
6. Pro peccatis suae gentis. Andante
7. Eja Mater, fons amoris. Largo
8. Fac, ut ardeat cor meum. Lento
9. Amen, amen. (Allegro non molto, ma deciso)

“Armatae face, et anguibus”, aria of Vagaus from opera
“Juditha Triumphans devicta Holofernes barbarie”, (Part Il: No. 25), RV 644

Francesco Bartolomeo Conti (1681 — 1732)
formerly attributed to Benedetto Marcello (1686 — 1739)

Il mio bel foco (Quella Fiamma che m accende)

Alessandro Scarlatti (1650 — 1725)

“Le Violette”, canzone from opera “Pirro e Demetrio” (1694)

Wolfgang Amadeus Mozart (1756 — 1791)

From Motet “Exsultate, jubilate”, KV165/158a:
No. 3. “Alleluja”
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Luigi Boccherini (1743 — 1805)
Symphony No. 17 in A major, G.511, op. 35 No. 3
1. Allegro giusto
2. Andante
3. Allegro ma non presto
Quintet No. 60 in C major, G.324, op. 30 No. 6
“Musica notturna delle strade di Madrid”
. Le campane di I'Ave Maria
. Il tamburo dei Soldati
. Minuetto dei Ciechi “con mala grazia”
. Il Rosario
. Passa calle. Allegro vivo
. Il tamburo
. Ritirata. Maestoso
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Live in Grand Hall of the Moscow Tchaikovsky Conservatory
March 1, 1960 ([1]-{9], [11] - [20]) and September 21, 1965 ([10])

Sound Restoration & Mastering: Elena Doinikova
Engineer: Igor Solovyov
Executive producer: Eugene Platonov

© & ® 2013 The Moscow Tchaikovsky Conservatory. All Rights Reserved
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ZARA ALEXANDROVNA DOLUKHANOVA (1918 - 2007) is a singer with an exquisite voice, elaborate
technical command and remarkable artistic charm. She studied music from the age of five, beginning
with piano studies and then continuing with the violin. At the age of 16 she began studying with Vera
Belyayeva-Tarasevich at the Gnessins’ Music College in Moscow. She was greatly influenced as a mu-
sician by such outstanding singers from the Bolshoi Theater as Obukhova, Stepanova, Maksakova,
Reisen and Lemeshey, as well as by the celebrated instrumentalist performers: Neuhaus, Feinberg,
Sofronitsky, Polyakin and Oistrakh. She also received much impact from performances of musicians
visiting from other countries, most notably, the famous American contralto Marian Anderson and the out-
standing Polish singer Eva Bandrowska-Turska. The performing art of these great musicians served as
a foundation for the formation and development of the young singers talent. In 1938 young
Dolukhanova became a soloist of the opera theater in Yerevan, Armenia, albeit, appearing on stage for
the first time in 1941. In 1944 she returned to Moscow, where she joined group of musicians affiliated
with the Soviet Radio as a soloist. After her triumph at the international competition in Budapest in
1949, Dolukhanova began touring throughout the Soviet Union and abroad. She sang in many cities
throughout the USSR, and also toured various cities in Italy, Romania, France, England, Sweden, Nor-
way and the USA, as well as the capitals of a number of countries of Latin America.

Dolukhanova possessed a vast repertoire of chamber vocal music, from the early Italian composers,
Bach, Handel and Mozart to Shostakovich, Prokofiev, Gavrilin and Shaporin. She also left an enormous
impact from her singing in opera - during the last 60-70 years she was one of the best singers of the
main roles in the operas of Mozart and Rossini, and recordings were also made of her remarkable per-
formances of Mussorgsky and Rimsky-Korsakov.

Nevertheless, Dolukhanova’s greatest merit lies in her unique performances of lyrical songs for voice
and piano. The vocal works of Mozart, Schubert, Schumann, Liszt, Grieg and Richard Strauss, as well
as by the Russian composers Glinka, Tchaikovsky, Rachmaninov, Taneyev, Medtner and Stravinsky in
the singer’s rendition acquire integrity of their musical and poetical imagery and fine a flawless inter-
pretation in all the abundance of means of artistic expression.

The outstanding singer performed music in the most varied styles with equal merit - she had an
affinity for the music of Handel, Vivaldi and Pergolesi and, at the same time, she is a flawless interpreter
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of the newest works by contemporary composers. The singer's special merit in the Russian musical cul-
ture lies not only in her highest level of mastery of performance, but in her innovative participation in
the first performances of new compositions, as well as undeservedly forgotten works and those that
had not been performed previously in Russia. There had been many such premiéres - in concerts,
recitals, radio broadcasts and gramophone recordings. They included Rossini’s “Lltaliana in Algeri,”
Puccini’s “Suor Angelica,” Antony Arensky’s “Raphael,” Valery Gavrilin’s “Russian Notebook” and Vi-
valdi’s “Stabat Mater.” This short list of titles bears witness to Dolukhanova’s range of artistic interpre-
tation of musical repertoire, as well as her pre-eminent role among the singers of her generation.

RUDOLF BARSHAI (1924 - 2010) is one of the celebrated conductors of our time. He conducted such
well-known orchestras as the South German Radio Orchestra, the Berlin Radio Orchestra, the
Vienna Philharmonic Orchestra, the Budapest Festival Orchestra, the Tokyo Philharmonic Orchestra, the
Netherlands Philharmonic Orchestra, the London Symphony Orchestra, the London Philharmonia, the
BBC Orchestra and many others.

From 1982 to 1988 Rudolf Barshai was the main conductor of the Bournemouth Symphony Or-
chestra (Great Britain), and from 1985 to 1988 he was the musical director of the Vancouver Sym-
phony Orchestra (Canada).

Rudolf Barshai was born in Stanitsa Lobinskaya, Russia. He began his musical studies in a boys’
chorus. In 1940 he began violin studies with Professor Lev Tseitlin, one of the outstanding pupils of
Leopold Auer. Later he studied viola with Professor Vadim Borisovsky. Within a short period of time Bar-
shai acquired fame as a violinist and violist in Russia and abroad. He was one of the founders of the
Borodin String Quartet and the Tchaikovsky String Quartet.

In 1955 Rudolf Barshai founded his legendary Moscow Chamber Orchestra, with which he made nu-
merous triumphant tours throughout Russia and the whole world. Many of his performances were
recorded on gramophone records. Under Barshai’s direction the Moscow Chamber Orchestra performed
and recorded with such leading musicians as Svyatoslav Richter, David Oistrakh, Emil Giles, Yehudi
Menuhin, Mstislav Rostropovich, Tatiana Nikolayeva and Leonid Kogan. Some of the most understand-
ing Russian composers, including Dmitri Shostakovich, Alexander Lokshin, Revol Bunin, Boris
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Tchaikovsky and Mikhail Vainberg collaborated closey with Rudolf Barshai and composed music espe-
cially for his orchestra; many of their scores bear the inscription “Dedicated to Rudolf Barshai.”

This compact disc contains unique documentary phonogram recordings of exclusive artistic and his-
torical value. It belongs to that long past time when compositions pertaining to the genre of sacred
music had gradually begun to return to the concert halls of the Soviet Union, among which the first to
be brought back were works by Western composers.

Zara Dolukhanova and Rudolf Barshai deserve the credit for the premiéere performance in our coun-
try of Vivaldi’s reconstructed masterpiece. The recording of this Moscow premiére conveys to us the rev-
erent, venerating attitude on the part of the artists towards that immortal beauty revealed by the music
they were performing. Vivaldi’s Stabat Mater was performed for the first time in the Soviet Union in that
short version that was used at that period in the West.

Along with the arias by Vivaldi, Conti (erroneously attributed to Marcello until very recently) and
Scarlatti, we deemed it necessary to present one additional composition performed by Zara
Dolukhanova in the same concert hall with the same orchestra five years later - Mozart's “Alleluia,”
which in our opinion blends well with the program of this compact disc. This was done in order to make
available to the public all the concert recordings of early music performed by the great singer, which have
been preserved in the audio archives of the Moscow Conservatory.

Translation by A. Rovner

3APA AJIEKCAHAPOBHA 10JIYXAHOBA (1918 - 2007) - o6naaatenbH1La ronoca peaKkomn Kpa-
COTbl, PEJKOCTHOr0 BOKa/IbHOIO MacTepcTBa M yAUBUTEbHOMO apTUCTUYECKOr0 06asiHMs. OHa 06y-
yanacb My3blKe C MATU JIET — Ha GOopTENMAHO, 3aTeM Ha cKpunke. C 16 neT oHa 3aHMManach B
My3blkanbHOM yunnuie umenu MHecuHbix y B.M. bensieBoi-Tapacesuy. bonbluoe Bo3aenCTBME Ha
dopmupoBaHue [losyxaHOBOM KaKk My3blKaHTa OKasasiu Bblaalowmnecs apTucTbl bosiblworo Teatpa
Tex et — O6yxoBa, CtenaHoBa, MakcakoBa, Peii3eH, JlemeleB — 1 NpocnaBieHHble UHCTPYMEH-
Tanuctel — Helirays, ®eiiH6epr, CodpoHuukui, NMonsikmH, OicTpax. bosbloe BnevataeHne npo-
M3BE/IN Ha Hee 3apybexHble racTponepbl — 3HaMeHWUTasi aMepuKaHKa KOHTpanbTo MapwuaH
AHAEPCOH M BblAaoWasnca noabckas nesuua 3sa banapoBcka-TypcKa. MCKyCCTBO TUX BENMKUX
apTUCTOB 6bl10 OCHOBOM CTAHOBNEHWSA M GOPMUPOBAHMSA TanaHTa MOI0A0M neBuubl. B 1938 rogy
10Haa [lonyxaHoBa CTaHOBMTCA COJMCTKOM ONEPHOro Teatpa B EpeBaHe, HO BNepBbIe Bbllaa Ha
cueHy nvwb B 1941 rogy. B 1944 roay oHa Bo3BpaTtunach B MOCKBY 1 Gblna MPUHSATa CONUCTKON
B KONUIEKTMB My3blKaHTOB Bcecoto3Horo paawmo. lNocne nobeasl Ha MexayHapoAHOM KOHKypCe B
Bypanewte B 1949 rogy [lonyxaHoBa nosny4yaeT BO3MOKHOCTb racTposMpoBathb 1 no Cow3y 1 3a
ero npegenamu. OHa BbicTynana Bo MHoxecTBe ropogoB B CCCP, nocetuna ¢ KOHLepTamu ro-
poaa Utanun u PymbiHuK, ®@paHumm u AHrnuu, Lseunn n Hopseruu, CLUA 1 cToanupl natMHo-
aMepUKaHCKMX CTpaH.

[JonyxaHoBa cTana 04HOW W3 NEPBbIX B PSiZly UCMONHUTENEN KaMepHOro peneptyapa ot baxa
1 CTapbIX UTanbAHLEB, OT leHaens u MouapTa BiioTh Ao LLloctakoBuya u Npokodbea, MaBpunnHa
u WanopvHa. OHa ocTaBWUIa 3HAYMTENbHBIV CNEf M B ONepe — OHa Oblna Jyyllen 3a nocneaHue
60-70 net UCNoSHUTENbHULLEN FNABHbIX NAPTWIi B onepax MouapTta 1 PoccuHm, e npuHagnexat
BE/IMKOJIENHble 3anucy dparmMeHToB U3 onep Mycoprckoro u Pumckoro-Kopcakosa.

Ho ocHoBHas 3acnyra [,onyxaHOBOM 3aK/04aeTcsi B COBEPLIEHHOM UCMNONHEHWM KaMEPHOM
BOKanbHOM nupuku. Mechn Mouapta u Ly6epta, LLymaHa v Jlucta, Mpura u Puxapaa Ltpayca,
pomaHcbl [nHKKM U YaiikoBcKoro, PaxmaHuHoBa 1 TaHeeBa, MeTHepa 1 CTpaBMHCKOrO B nepe-
nade [lonyxaHoBoW 06peTann efuHCTBO My3blKalbHO-MO3TUYECKOro 06pa3a, Haxoaunu 6es-
yNpPeYyHoe BOMOLEHNE BO BCEM BOraTCTBE CPEACTB XyAOKECTBEHHON BbIPa3UTENBHOCTH.

Bbljatowascs neBmua ¢ paBHbIM YCNEXOM [1e/iCTBOBasa B PasiMyHbIX CTUNEBbIX chepax — e
6113Ka My3blka [engens, Busanbau, lepronesu, v B T0 e BPeMSi OHa - 6e3yNpeyHbli MHTep-
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npeTaTop HOBbIX M HOBENLIMX COYMHEHUI COBPEMEHHBIX aBTOPOB. Ocobas 3acnyra neBuLibl, 0CO-
60€ 3HayeHKe ee B Hallen My3blKalbHOM Ky/ibType COCTOSIT HE TOJIbKO B BbiCOYaWiLIEM YPOBHE UC-
NONHUTENBCKOr0 MacTePCTBa, HO B €6 HOBAaTOPCKOM Y4aCTUW B NEPBbIX UCMOHEHWAX HOBbIX UK
HEe3aC/y}eHHO 3a0bITbiX NPOU3BEAEHWIA, MO0 COYMHEHUI, PaHee He UCMOJHABILMXCS B Hallei
CTpaHe. 3Tnx npembep 6bI1I0 MHOFO — B KOHLIEPTaX, B paguonepeaayax, B rpamsanucsx. Bnepeoie
— «MtanbsiHka B Amxmpe» Poccunm m «Cectpa AHmkenvkar» Myvunnu, «Padaanb» ApeHcKoro, «Pyc-
cKas TeTpaab» [aBpuanHa u «Stabat Mater» BuBanbaun. 3 HeMHOrve u3bpaHHble 3arnaBusi CBU-
[JEeTeNbCTBYIOT 0 TBOPYECKOM AnanasoHe [loyxaHOBOV U ee MePBEHCTBYHOLLEN PONU CPeAV NEBLLOB
CBOEr0 MOKONEHNS.

PY[10J1b® BAPLUAW (1924 - 2010) - 041H 13 NPOCAABAEHHBIX CUMDOHUYECKUX AUPUKEPOB Ha-
wero BpemeHu. Cpein KpynHewWwx OPKECTPOB, 3a Ny/IbTOM KOTOPbIX OH CTOSU1 B MOC/EAHME FOAbl,
6binm: OpKecTp 3anagHo-lepmaHckoro paano, Opkectp bepauHckoro Paguno, BeHckui dunap-
MOHWYECKU opKecTp, byaanewTckuit GectmBanbHblii OPKECTP, TOKUNCKUIA GUAapMOHUYECKN
opKecTp, HuaepnaHACKui punapMoHUYeckuin oprectp, JIOHAOHCKNI CUMGOHNYECKUIA, JIOHA0H-
CKas «®dunapmonus», opkectp bu-bu-Cu n mHorue apyrue.

C 1982 no 1988 Pygonbd bapiwaii 6611 FaBHbIM AUPUKEPOM BOPHEMOYTCKOr0 cUMbOHMYe-
cKkoro opkectpa (AHrus) u ¢ 1985 no 1988 my3bikanbHbIM AUPEKTOPOM BaHkyBepcKoro cum-
doHnyeckoro opkectpa (Kanaga).

Pynonbd bapwai poguncs B ctanuue JlobuHckas (Poceusi). OH Havan CBOM My3blKabHble 3a-
HATWSA B XOpe ManbynKoB. B 1940 rofy oH nocTynu B Knacc ckpunku npodeccopa J1.H. Lieitnuna,
O/IHOTO 13 BblAawoWwMxcs y4eHnKkoB Jleononbaa Ayapa. Mosxe Pynonbd bapuait 3aHMMancs Takxe
B Knacce anbta y npodeccopa B.B. bopucosckoro. Pyaonb bapluai 66ICTpo nprobpen WUpOoKyo
M3BECTHOCTb KaK CKpUMay 1 anbTUCT He TO/IbKO B Poccuu, HO 1 3a py6ekom. OH 6bin 04HUM U3 OC-
HOBaTesNen KBapTeToB M. bopoanHa 1 um. YalikoBCKoro.

B 1955 roay Pynonbd bapuai ocHoBan cBoM nereHaapHbii MockoBckuit KamepHeii Op-
KecTp, C KOTOPbIM COBEPLUMI MHOXECTBO TPUYMdanbHbIX N0e340K no Poccumn n scemy mupy. OH
3anucan 0rpOMHOE KoNMYecTBO rpamnnacTHoK. C MockoBckum KamepHbiM OpKecTpoM noa py-
KOBOACTBOM Pyfonbda baplas BbiCTynaau B KOHLEPTax ¥ y4acTBOBaIM B 3aNMUCAX KPyNHENLWne
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MUPOBLIE My3blKaHTbl: CBATOCNaB Puxtep, asug Onctpax, Imuab Mmunensc, Ueryan MeHyxuH,
Mctucnas PoctponoBuy, TatbsiHa HukonaeBa, Jleonna KoraH v apyrue. KpynHeiwme pycckue
Komnosutopbl — Amutpuin Loctakosuy, Anekcanap JlokwuH, Pesonb byHuH, bopuc Yankos-
CKuii, Muxaun BaiHb6epr — TeCHO coTpyaHuyanu ¢ Pygonbdom baplwaem u CounHANM ans ero
OpKECTpa NPou3BeSEeHNs, Ha MHOTUX NAapTUTypax KOTopbix HanucaHo: «flocesalwaetca Pygonsoy
bapuwato».

Ha atom aucke - JOKyMeHTabHasi GOHOrpamMMa UCKIKYUTENBHON XYA0KECTBEHHOM U UCTOPUYE-
CKOM LeHHOCTM. OHa NPUHaANEKUT TOMY AaBHO yWeAWEeMY BPEMEHH, KOTAa B KOHLEPTHbIE 3asbl
CoBetckoro Coto3a cTanu NOCTENEHHO BO3BPALLaTbCs NPOU3BEAEHUS AYXOBHOW MY3bIKU, NPUYEM
BHaYase UCKIIOYUTENBHO 3anajHoN.

3ape [lonyxaHoBoii 1 Pygonbdy bapluato npuHaanexut 3aciyra nepBoro UCNONHEHWS B Hallen
CTpaHe BOCCTaHOBAEHHOrO WweaeBpa Buanban. 3annch 310 MOCKOBCKOW NpemMbepbl JOHecna
110 Hac 6naroroBenHoe, TpeneTHoe OTHOLIEHWE apTUCTOB K TOW OECCMEPTHOM KpacoTe, YTo fAB-
NAeT co60M McnosHAemas UMK Mysblka. Stabat Mater Busanbam ucnonseHa snepsble B COBETCKOM
Coto3e B TOVi COKpaLeHHO BepcHu, Y4TO MCNOob30Basach B TO BpeMs M Ha 3anaje.

K peakum no Kpacote apuam Busanbau, KOHTM (40 nocneaHero BpeMeHu no owunbKe npunu-
cbiBaemoi b. Mapuenno) u Ckapnatti, Mbl CO4IM BO3MOXHbBIM 06aBUTb elle OAHO MPOU3BEAEHNE,
ucnosHeHHoe 3apoii [1o1yxaHOBOM B TOM e 3a/1e C TeM e OPKEeCTPOM NMATbI0 rogamu no3me -
«Annunyiisi» MouapTa, Ha Hal B3risg, yaa4yHo BNMCcaBLLeecs B NporpaMmy 3T0ro AMCKa.

Takum 06pa3om, AN cnylwatenei CTaHOBATCSA AOCTYNHbIMM B C € KOHLEPTHbIE 3anKcKu CTapyH-
HOM My3bIKM B MCIONIHEHUM BEMKOW NEBMLbI, COXpaHUBLUMECS B ayanodoHae MOCKOBCKOW KOH-
cepBaTopum.
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3APA JOJTYXAHOBA
MELLIO-COMPAHO ([1]-[zq )
MOCKOBCKMIM KaMepHbIM OpKecTp

Avpwxep PYAOJIb® BAPLLUAN

AHTOHMO BuBanbgu (1678 — 1741)

Stabat Mater ana KOHTpanbTO, CTPYHHOr0 OPKEecTpa M opraHa, RV 621
(CoKpalleHHas Bepcus)

1. Stabat Mater dolorosa. Largo

2. Cujus animam gementem. Adagissimo

6. Pro peccatis suae gentis. Andante

7. Eja Mater, fons amoris. Largo

8. Fac, ut ardeat cor meum. Lento

9. Amen, amen. (Allegro non molto, ma deciso)

SMC CD 0032
ADD/MONO
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«Armatae face, et anguibus», apus Baryca n3 opatopuu «Topkectytowas 0ands,

oponesluas BapBapa OnodepHar, (Hacto IIl: N¢ 25), RV 644
®dpaHyecko baptonomeo KoHtn (1681 — 1732)

paHee npunuceiBaaocb beHegetto Mapyenno (1686 — 1739)
Il mio bel foco (Quella Fiamma che m~accende)

AneccaHgpo Ckapnattu (1650 — 1725)
«@uranku», KaHLoHa 13 onepbl «Mupp 1 Jemetpuit» (1694)

BonbdraHr Amageyc Mouapt (1756 — 1791)

M3 moTeTa «Exsultate, jubilate», KV165/158a:
N2 3. «<Annunymns»
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Nynpxn bokkepuHu (1743 — 1805)
CumdoHuma N2 17 na maxop, G.511, op. 35 No. 3
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1. Allegro giusto
2. Andante
3. Allegro ma non presto

KBuHTeT N2 60 go maxop, G.324, op. 30 No. 6
«Ho4Hasa My3blka Ha ynnuax Magpuaa»
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1.
. Il tamburo dei Soldati

. Minuetto dei Ciechi “con mala grazia”
. [l Rosario

. Passa calle. Allegro vivo

. Il tamburo

. Ritirata. Maestoso

Le campane di I'Ave Maria

3anucu ¢ KoHuepToB B bosbliom 3ane MOCKOBCKOM rocyaapcTBEHHOW KOHCepBaToOpUn

1 mapta 1960 . ([1]-[9], [11 -[20]) u 21 ceHTA6pa 1965 r. ([10)

PectaBpauusi 1 mactepuHr: EneHa [JoiHMkoBa
UHkeHep: Uropb ConoBbEB
UcnonHutenbHbIn npogtocep: EBreHunn NMnatoHos

© & ® 2013 MocKoBcKas rocyapcTBeHHas koHcepBaTopusi UM. MN.M. YaikoBcKoro. Bce npaBa 3aluuiyeHb
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